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is of Greco-Roman ancestry, and its appeal is to the learned.*
But with the Ode, we are able to study the change from the
literal meaning of the word lyric to the deeper sense it has as-
sumed in the modern mind. The history of the genre is confus-
ing. Pindar was constantly worshiped from afar, and very im-
perfectly understood. In the full Greek Ode, a threefold divi-
sion corresponded to motions of the chorus, perhaps symbolical
of the inner development of the poem. The singers moved to
one side during the stro-phe, to the other side for the antis-
tro$hey and stood still during the efode. This division, although
nominally preserved by imitators of the Greeks, has long lost
any particle of significance. In his Ode to Naples, Shelley uses
a strange arrangement of two epodes, followed by two strophes,
four antistrophes, and finally two more epodes.

It seems that even in Greek times, the ode had ceased to be
a choral performance, and that it no longer required even the
accompaniment of the flute. The musical origin of the ode sur-
vives mainly in a set of conventions. Of these, Thomas Gray's
Progress of Poesy offers good examples:

Awake, ^Eolian lyre, awake,

And give to rapture all thy trembling strings. . . .

Hark, his hands the lyre explore!

Ronsard, in the middle of the sixteenth century, was the first
modern poet to revive the ode. He has been accused of intro-

1 On the musical character of the ode: Dryden's perfect Song for St. Ce-
cilia's Day (1687), is an ode in spirit and form. Tennyson's Ode for the
Opening of the Exposition was to be sung, and might be called a commercial-
industrial Cantata.

On the kinship between ode and ballad: The Bard, by Thomas Gray, is a
curious hybrid, the product of a transitional age. The subject is medieval, and
fit for a ballad 3 the form is that of a conventional Pindaric ode, and the
diction classicalj but there is a ballad quality in verses like the following:

"Edward, lol To sudden fate
(Weave we the woof. The thread Is spun)
Half of thy heart we consecrate.
(The web is wove. The work is done.)"